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MORE ABOUT HISTORIC OPERA

EWUTEEXTII VEXTVHV SIXU- -
i:iis axu sixoixa.

Condition of Vooal Art In the tint itf
lUndcl anil Those Immediately a;

Thrni NImpm HIio Pre-tcrt- nl

sdandurili In Period of liecay.

'A reference km ttimle In thin place not
long ago to the period of comparative
decline in operatic urt which follow tl the
historical era known as the "golden hro
of ong." In this p.ko flourished the
itingeri who aro believed to have com-

manded tho most remarkable technic
ver acquired. In thin era Handel com-

posed those operas from which beautiful
airs aro otlll chosen for use in the concert
room. The operas as entireties would
not please the taste of to-da- for we have
outr---- n the. primitive styloor recitative
ar (' aria. It might easily be shown that
the principle underlying thin method of
eon tructing an opera was the tmo one,
but thut point must be laid aside for the,

present. Suffice it to say that wo still
hear recitatives ond arias, though both
are presented to us in modified forms and
with an organic relation not clearly dis-

cerned by tho early composers. It Is not
recitative and orla that would weary us
in the Handel works, but the conventions
which governed and circumscribed them.

Those who have not studied the history
of vocal art are hardly likely to realize
that tho latter half of the seventeenth
century, the period preceding the tinio'nmy vean, afterward It was the rule
or itruuici, wa one oi extreme vocai
virtuosity. Tho singers of that erf. as
we have noted in previous discussions
printed in this place, were noted for their
mastery of technics. The composers

peedily fell under their dominion and so
when Handel became tho chief writer of
Italian operas in the northern part of
Kuropo we tlnil him obliged to obey the
commands of the royal singer.

Tho "artists" in his time dictated tho
distribution or tho voices In an opera, the
order of succession of arias and duets and
pretty much everything else connected
with the arrangement of the vocal display
for which the opera was primarily de-

signed. The singers regarded composers
as tailors whose trade It' was to fit them
with garments or vocal glory.

The did not always trust to the com-pose- ru

to do this but went prepared with
their own outfit or tricks. Benedetto
Marcello. tho famous composer of sacred
music, whose creations are sometimes
heard at concerts or the Musical Art
ouvirij. "imi. .urn iuimu-- in - n witn tlie lamina- - son nut mere
delightful little satirical volumo entitled wrj4 no xitallty in Ills a- -t and his operas
"II Toatro ulla Moda." In it he tells usja. ,u;.je,i, w, those cf Moza-- t on
that a prima donna at the beginning oriom, Hilt0 0f j,m m,d itosslnl en the the
her career would chooso a compoter to
make for her a book or airs and to write
also the passages and variations, or what
we might call tho embroideries for the
airs.

When she presented herself to a man- -

ger or to a wealthy patron of music it
was always with the book of M'asi"
(passages) cornea ny i ne no iei-- . inovnn-.som- e

hie mother, and it was imperative that
In evory new opera in which she sang
n place should be made for the "cheveaux
do battallle." According to Marcello
these airs were known as sherhot tunes
(airs du sorbet), because tho Italian
public took them In with delight, much
an It absorbed hhorbet and other re-

freshment. They were a'o sometimes
called airs of the trunk (arie dl baule)
because they wero veritable music of
the long voyage, carried around year
after year by the singer and offered to
hwr admirers, not only in Italy but in
other lands.

It was in this time too that the'slngers
created a general fashion for tho air with
Instrumental obbligato, In the seven-
teenth century this he?. chiefly with
rertain leather lunged tenors, who t.ang
airs with trumpet obbligato, in a manner
afterword wonderfully Improved by the
genius of Bach, who knew nothing about
the operatic exhibitions and naturally
had no effect upon them. There was cn
English singer named Bowen who made a
tremendous success in Purcoll's "The
I.ibertino Destroyed" (our old friend
Don Juan of course) by sinking cn aria
or this kind. I'arinolli caused his brother
to write him Mich an air and with jt he
mado a sensation in Borne when he sang
there for the-Ins- t timo in t;:2. There- -

after nil the virtuosi or the voice set them- -
elves to the tr.sk or singing Home nrlas

with instrumental obbligcti. Handel
wrote "Sweet Bird" with fiuto. end that
fashion lasted at least as long as lloni-yetti- 's

mr.d scene in "Lucia," with which
Mine. Tetre.zzini always had her greatest

uccess. When, therefore, wo come to
examine the tuMes of tho singers and tho
desires of the public, together with the
titter Inability or tho most earnest musi-
cians to combut them, we are not cstou-ishe- d

to find that opera imisio. which at
the beginning of tho eighteenth century

I

had risen to the loltiest level which the
technical skill and natural gifts of its
Interpreters could carry it, began a t,

which near the end of the samo
century had reduced it to a comparatively
sad condition.

Tho singers preserved their ti clinical
skill, but wo find fewer comments on their
marvellous expression. Wo do not llnd
much testimony to their purity of taste.
Wh find only records of their ability to
porform extraordinary feats with their
line voices. These feats converted the
operas of the timo into mere vocal con-
certos, and these too without ns much
claim to respect as tho most ordinary
instrumental concerto could command.
J'lio opera was merely a fluid for nil exhibi-
tion of nmiilng breath support, astound-ingl- y

long phrases, dazling runs, leaps,
trills and other florituri.

In such circumstances there is no cause
for astonlhhment at the rapid decline
of operatic art. All periods or extreme
virtuosity have been also periods of'do-baseme-

nt

in art. This applies to all arts
but to none with greater point than to
music. In all tlio other arts the publio
is brought into personal contact with the
creation or the artist. The pictuie, the
statue, the poom, the building must speak
for themselves. But in music everything
is a hculed book till a performance takes
place. A composition is lorn in tho
imagination of a creative musician and ho
writes down on ruled paper what for want
of a better word we call "inusie," But
this is not music. It is only a collection
cn aveutinnai signs which direct a
performer how to reproduce with voice
or instrument the miuio which previously
existed only in the mind of the composer.

The interpreting musician then comes
between tho creator and the public. When
therefore the leuts of the interpreter
become the real subject oi public consider-
ation, the music written by the composer
sinks into ii secondary place, and the
inevitable lesiilt of (his istliut theereation
of imisio Iweomes mechaiilcil empty,
futile. Art lives in the breath ol the pen-pi- e.

That country which has no uspira- -
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lions beyond tho sonsiious pleasure of the
moment has no art.

In tho years Immediately succeeding
tho Handellan day the. entlro musical in-

terest of Kuropo became centred on tho
feats of singers. That restraint which
had been possible while masters like
Handel and Hnsso wore writing oporas
disappeared Hack musicians, without
ideas or ambition other than earning a
living by hashing in the refloated glory
of the brilliant singers, took tip Hie occu-
pation of writing operas. They caterod
shamelesy to the vanity of tho vocalists
and in the depraved tato of their day.
It is not at all surprising therefore to
ftul writers liko Manclnl toward tho close,
of tho century bewailing tho "good old
days," nor can wo regard with amaze-
ment the description given by Arteaga
of a typical Italian opera solo piece of
tho last years of the eighteenth cycle
Ho enumerates (ho successive parts of
the monstrosity thus:

t A rocllatixe.
V. Instrumental ritoruello.
a. Kirst part of the air. The singer

sings the wonts over and over and dwells
for ten minutes (or less) on each of them.

4. Ititornello. a
5. Itetitm of the air, cmbollishod with

now embroldorlas.
e. Inevitable organ point, during which

tho comioscr causes half an hour to
languish while the singer abandons him-
self to an A or an O or any other favorite
vowel.

7. Ititornello.
8. Simple reMtlt!on of the melody.- -

0. Hepetltion with florlturl. or blazing
with artillco. In Handel's day and for

that every scene in an opera should end
with an aria and that every principal
singer was entitled to one aria in each act.

No singer could have to arias in suc-

cession nor could two arias of the same
character follow in succession oven though
sung by different singers. The hero and
thy heroine were each entitled to one avia
di bravura and ono duet. The opera
ended with a dance and a .chorus. At
ono timo no trios, quartets or concerted
pieces were allowed.

The decline of composition was bound
to be followed in some men sure by the
decline of slneing. The dlsappea-anc- e

of the true art impulse from tho creutivo
pa't or music was inevitably succeeded
by tho frdlng of correct Ideals in song.
Tho conditions toward the end of the
eighteenth century were therefore un-

certain and in some pets of Europe al-

together bad. The typicr.l composer of
this time was Cimfoss. I"t9-1W- He-wr.-s

a famous man in his day and his
-- j Matnmonio Scgrrto" is well equipped

other still live.
About the time when II looked as if the

a- -t of composing opera were to be reduced
to a level quite pitiable Morrrt and Cluck
came in quick succession to revive tho
t ue r-- t. while tho p'a"P9 of Cuzzoni,
Krustina and Teal wo e nihil by tho new

tr-- s like Clr.brielli. l,n lteHtvdrlla and
others. The stories of Gabrielli

and her wit ro familiar. She was cs
ce'jritious r.s a I'V-.-- ar rnd cleverer. She
Astonished Catherine of Russia by asking
a u I ; ls-g- than the tlekl marshals
received. When thq sovereign objected
on that, score the soprano, answered.
"Thn let your field nin-sha- li sing for
you."

Burney sr.eaks of the accuracy or her
intonation, the perfection of hor delivery
of florid passages and tho thrilling quolity
of hor voice. Her famous malo associates
on tho operatic sta?o wero such as
Pacchiorotti and Marches! Agujari,
commonly called I.u Bsstardella, had a
very flexible throat, a wonderful voice
and an extraordinary range. This wo
have on the testimony of no less expert u
hearer than Moart. Ho also records a
cedenza sung by hor and ending on V in
altissimo La .Mara, the ramoun German,
delighted Peris toward the end of tho
century and there was a rr.erry war,
between hor adherents and those of i.ai
Todi4 La Bam i was another of the
darlinrs of the French capital about 17Wi.

It is not nocensary. however, to make
a catalogue of the ruinous singers of'the
latter years of the olghtccnth century
They were nnmerouii enough to have

Let better fashions had thoy possessed a
truer conception or their mission. But
ti, (.hier elm or opera singers at this
time was undoubtedly to astonish their
public- - by technical accomplishments and
occasionally to provoke an admiring
"bravo by tho pollto treatment of some
tender sentiment Some of the.n roBe
above this, but not with sufficient aggres-
sive power to revolutionize tho era.

It was not till the spread of Mozart's
urt ideals began that the new day dawned
Tor Europe "Don Oinvauiii" was pro-
duced in Vienna in 1788. It was givon in
Berlin in 1701, but It woe not till atter tho
death or tho great master that Europe in
general received the wonder working
messapi or tins true gospel or opera. It
did not penetrate Italy till 1HU, and
thorn in tho feeble senility of operatic
art it generated only the stunted children
of Rossini.

It was such singers as tho elder Garcia,
tho groat Manuel Vincente del Popolo.
that preserved and transmitted to our
day tho best traditions of the elder day.
Born in .Seville in 177", he made his th'but
in Puris in 1S08 in.Paer's "Oriselda." Ho
lad apparently escaped in Spain tho
pernicious influence of the debased taste
of northern Europe, for his singing was
ulwuys spoken of ns elegant and spirited
after the fashion of tho early artists. It
was this singer who brought opera to
New York in 1825, when ho was accom-
panied by his son, tho younger Manuel
(iarcia, and his daughter, Marie, after-
ward the celebrated Mallhran. The
younger Manuel was ho who died in
London at the ripe age' of 102. This
(lurciii invented the laryngoscope which
introduced into the teaching of singing
so many anatomical fads and fancies
but which finally proved to lie best fitted
for use as an Instrument of observation
in tho hands of specialists In diseases of
the throat.

The elder fiarcia may fairly be regarded
as the father of tho new generation of
singers which included Mario, Orisl,
Rubini and the rest who figure In the
absorbing pages of Chorloy's "Thirty
Years' Becollections." But there wero
singers on tho Continent as well as in
England, and in Franco tho splendid
traditions or tho ltameau period were
preserved by such masters as Piorro Je.m
(iar.it. Who ever hears or (lural? Onu
must read Fetis to learn wliut an artist
this was. Ho had a noblo tenor voice
of extraordinary richness and compass,
and he excelled in all styles. Fetis, vnIh!
was not overentliusiastln about all things
enclosed by tho walls uf Paris, wrote
thus:

"The French singers have never m.
se ed that union n qualities which h.ts
Usii admired in the Italians. One alone,
endowed with u wanntli of feeling, with m

rhi: :suV.. :sLilAV-- , Ala u eft .'12.

winning playfutnet-- s of Imagination and,
with a delicate, tasto approached them
nearly in certain respects and possessed
peculiar qualities which in another. depart-
ment of art mado him one of tho most
astonishing slngets that ever lived. Ihls
singer was Oarat. o singer was more
happily organized and no ono ever had
more comprehensive ideas about the art of
singing. The thoughts of Oarat wore always
ardent, but ho knew how to refluluto them
by art and reason. An air, a duet, accord-
ing to this great singer, did not consist
In ft succession of well performed or oven
well expressed phrases; lie wanted ft plan,
a general progress, which tod to groat offoots
at tho pro;er moment, and when tho excite-
ment had reached its crisis. He was rarely
understood when, discussing his art, he
spoke of the plan of a vocal piece, and tho
musicians themselves were porsuaded that
his ideas were somewhat exaggerated on
this subject but when he joined example
to precept and to demonstrate his theory
song on air with the different coloring which
he could give to It they then comprehended
how much of reflection and study wero
necessary to arrive at perfection in an art.
which at the first view seems dmtined only
to procure enjoyment for the ear." N

With this delightfully unaffected sum-
ming up of tho traits of a a cry fne
vocal art wo may here interrupt once more
these reflections on the early singers.whlch
may or may not be resumed in tho course
of the current season. When the living do
things worthy of Immediate celebration the
dead will have toslumberunsung. But at
other times perhaps nil of us may learn n
thing or two from the records of the post.

W. J, Hkndkrsox.

vossw of the oveiia.
Krmanno AVolf-Forrar- l's opera "Tho

Secret of Suzanne," to bo heard at the
Metropolitan Opera House for tho first
timo on Tuosday night, will be sung In Its
original tonguo and not in French, as
nt first intended. The distribution of
characters then gave the r6Ie of the
husband to M. Henaud, but his participa-
tion in "Quo Vadis" mado it impossible
for him to assume both roles. So when
Signer Sammarco took his placo in tho
ono act opora It was decided to give tho
work in Italian. Both Munich and Vienna
have delighted in the new opera. None
of Wolf-I'errar- operas has boon heird
here, although his music has figured on the
programmes of concerts. Carolina Wliito,
who appear as Sutannr, is singing hore
for tho llrst time. She is an American
soprano who made her first appearances
in Italy three years ago" and snug with
IKirticular success in Naples. She has
prnvod to bo ono of the most popular
artists of tho Chicago Opera Companv.
Her role are usually moru dramatic in
character than that sho will assume on
Tuesday, but tho elimination of all Italian
works from the r:ertoirof the Chicago I

XHII1UM F IB Urt IU Mitt .WIMTJIKJIIIOJI IiaH,
deprived her of tin opportunity to sing
tirsi one or me regular roios or her rper-- .
toiro.

Andreas Dipnoi sails for Europe at the
end of three wootts to begin thn work of ,

selecting thooprns for tho next season in
Chicago. Iti'portoire is important in a city
that ccntintly demands novelties. Tho
Chicago public is exigent in this part icular.
and thnro is somewhat the Harm taste
in other titioi which tho company will
uoxl year visit many of them for the first
time, as a triptothofar Wet is not outsido
the plans or th' organization. New to
Chicago when tha company liegins its
next season will be "Natoma," "Quo
Vadis" and "Ihe Secret or Suzanne"
In all probability "Elektra" will also be
sung there, as the comnpny acquired the I

production with tho otHsr Hammorstein
proportion in case it is "U,,g Mariotto I

Mazorlu will come to this country to repeat.
her remarkable creation or tho leading
rule. 'I he Wagnerian operas will next
veir be "Die Walktlro" nnd "Tristan unit .

Isolde" in English, and for the leading
feminine roles in tliese works there will bo
new artists engageu. .Joanne Karollr.-icz- ,

'who hns not been heard during Die T les-da- y

performances here, will sing n ixt
smson with Mmo .Mellw's company in
Australia, ana .nmo,i.isneros is also Under
Contract to co there: w thev will not
be available for tho, opera company in
Chicago next season. Mario Kousnietoff.
tho vounc Bussian soprano, who coe-- s to

jCovent (ianlon next spring, will bo one
of the now singors urougni over by .Mr.
Ulppel.

Various conditions have combined to
make Philadelphia indifferent to opera
this winter. The conventional opora-goe- rs

would. In the tlrst pla"e. much
prefer to visit the old Academy of Music,

exinmuuii

ex- -

f 'nopera.
public the now house is very inaccessible.
It is doubtful if the theatre which
Oscar Hammorstein put. up will ever
become as much beloved us a home for
oeratio iierformances as oldAcademy
of Music in spito its superioiity in some
particulars. Then there has been
complaint of the treatment or tho Hum-mcrste-

subscribers, who, when there
was union, round themselves put In a
somewhat less Important position than
thoy had occupied the administra-
tion or Mr. Hommerstein. Naturally the
subscribers to old Academy or Music,
which represented all social support
or opera, no idea or dropping into
second place because opera hud gone
to a now theatre.

Had Oscar Hamnierstein maintained
his operatio season in Philadelphia he
would huvo reduced tho number per-
formances two or at the most three
a week. He had already discovered
that the city was not equal to assimilating
financially the amount of opora offered to
it and ho had determined that there
should be fewer iierformances In his
theatre. There has been too many
representations, esiecially for a town

is notoriously ono of tho most
unmusical in this country. It took years
to make even one visit a week from
company ut Metropolitan
House provo profitable, and that seems
in fact to bo just about as much opera
as the city cares for. When it
so little cordiality toward en organization
that came from the metropolis could
have been expected in roga-- d to an organ-
ization that hailed from Chicago, even ir
it did hsppen to have its name
over iiIkIU''

This feature of the Philadelphia scheme
seems about as tactless as the action of
the directors of the Metropolitan Opora
Companv, who so soon as they had

tho now oera house changed its
nnmo from the Philadelphia to the Metro-
politan. So much that, was awkward and
without diplomacy marked the whalo

in Philadelphia this vear that
it is not to be wondered nt that there
havn been discouraging results, And it
must not be forgotten that, this campaign
was undertaken this winter with the
knowledge that Oscar llammersteiu had
lost ho much money lost year.

Homo of tho other opera companies
have had ourloua experiences during the
present season which nro enlightening
an to some of the phenomena to lie ex-

pected when opera mom wide-
spread in this country than it is
The company, which hat) been
through a Mrst season of
French and Italian operas in the home
city, started nut on travels. II wim
then that the opposition of tho French
clergy to some of tho oiiero cuukod tho

public, to keep away. Those very works
denounced by the clergy compose" tJip
standard reiiertolre of tho French opera
houses, but were violently condemned In
the1 Canadian provincos. Such a course
might have discourngod any organization,
but trie sturdy" young Montreal enterprise
was not t- - be dlshoirloned by such an
obstnole and Is going on to more ambitious
citorts next year.

Tho company in Now Orleans was of
course nominally French, although some
of tho foremost women singers were
American. After rather ft successful
hdmo ssason In the dilapidated oid French
Opera HoUse tho troupe isnow on Its'travels
Xatier leroux's "Lo ChemlneaU" was.
ono of the novelties heard there. It will
l performed by the company on Its

tour, which contemplates
an 'invasion or Canada in spite of the
severity or ecclesiastical critics.

Tho supper that followed the first
performance of "N'otoma" hero In tho
foyer of the Metropolitan 0Hra House
was by far tho most olaborato of the
various artistic feasts that have taken
placo in the same room during the present
season. But it was unique in another
respect. Since Signor Puccini received
the guests at the first one with a cigarette
in his mouth no other incident has at-
tracted tho samo attention ns the near
reconciliation betweon a conductor and
the prima donna who made her first
appeal ance In this country under his
baton and has practically sung only
under his direction here. For several
years they have been on extremely formal
relations and indeed they speak only
when their artistlo duties require con-
sultation. Moved by the good feeling
of the occasion a mutual friend tried
to persuade the conductor to move over
to the table which the prima donna
was sitting. Mho was sipping her cham-
pagne, however, with such uncompro-
mising severity that ono glance at her
chillext whatever foelings of reconcilia-
tion the conductor may have felt. So
he shook the hand of his officious friend
from his arm and tho last chanca at a
reconciliation seems to have passed.

M.h nnirisn siiornxa week.
In Kmclantl to Boost the Sale of
Home Manufactures.

An earnest effort has been exerted for
some time past in London and in the
larger provincial English cities to induce
the English consumer to buy English
made goods in increasing quantities.

It was thought that when merchandise
imported other countries had to bear
the designation of the country of its origin
it would in all probabllty stimulate Eng-

lish Inlying of English goods; but accord-
ing to Daffy ContuUir and Trade Rr.
tort, it does not seem to have had that
effect.

A further endeavor to Increase the sale
of British manufactures will be made in
London during the week beginning March
17 and ending April t of this year, when
mnni. itf (tin Vt ttt:iit Otttilllllftll

nents will dj,.y only British goods In
'""r windows and on their counters. The

"all Britishwcok win ue mw
shopping week."

THo tlrst all British week meeting-wa- s

t.ntfl Inat VrwitlnllAr lit Klllimr. which is tt

pjrl of in,i0n. but suburban in its char- -

acter. me exninu is sain 10 nave ueen
most sureessrul. One shopkeeper placed
a grelt Empire map nt the back of his
shop and connected each article in his
window by slender colored ribbons with
the plileo of its origin. If the proposed
exhibit in London is a success it is ex-
pected that there will lie a scries of all
British shhpping weeks throughout the
United Kingdom nnd tliat there will lie a
greit all British exhibition in London not
later than 1B15.

Another feature has developed in the
nil TlritloV, ..hfttimtr tilnvelllrnt . It !h urn
pcredthatthe Falrof Fashions, to be held
In connection with the festivol or empire

hlhitinn simply of British modes and
fashions. If this idea is carried out all
fnrni'rn iibits will lie excluded, and
everything hhown in the fair or fashions
will 'be of either British manufacture or
mado from British manufactured goods.

As r-- indication or the strength or the
present effort to induce tho English
people by buy English goods in preference
to these of foreign manufacture It may bo
noted that although the organization of
tho Fair of Fashions on cosmopolitan
lines hns been in nrocress for some months
a eotnnlete change will now take place,
anil, disregarding the work already done,

jtho new unnei inning io mono h on en
tirety rviiglisn exninu win oe zeaiousiy
nri'seeuted. British dressmakers natu
rally indoreo thq propcsal with great en-

thusiasm.
The significance cf the all British shop-

ping week must bo evident to the Ameri-cf- ii

manufacturer, and should impress
mum him the nprphsitv nf ihe utmost

mprket. He must take the utmost care
that he executes orders promptly, that
he Alls them accurately, that his packing
Is thorough and scientific, end that he
extends approximately at letst the same
trading facilities as are offered by British
manufacturers.

IIO.IIKV AT lll'XTS.
They Hate few Hail Falls ami Stilt Fewer

llrokt'ti Hones.
It is a very high compliment to Knglish

sportswomen that although so many
rido to hounds and rido straight (the
number hunting Is now equal to if not
greater than that of the opposite sox,
says tho ilcnllcuomnv, and the number of
ladles at tho end of great runs Is usually
etial,to that of men) the number of acci-
dents that Iwfall them aro few.

Tho fact of the matter is that the woman
rider as a rule has lietter hands than the
man and holds her horso together lietter
lieforo and Immediately after n jump
or over heavy going. It it not be
thought women do not have their falls
and do not often ride for a fall. Still
they fall lighter or less awkwardly, for
broken bones or serious results are not
frequent with them.

Of course many u broken bono is re-
ceived in the simplest manner, an unseen
rabbit hole, a horse treatllng on a stone
ond stumbling and many other similar
trivialities are not infrequently followed
by a fall and fracture. This immunity
of a woman rider from serious uccidents
Is all the more remarkable when it is re-
membered tho added risk she runs.

As a rulo sportswomen do not rido
jealously. T. K. Dale relates an instanco
ho remembers of two neighboring hunts,
each of which possessed u famous horse-
woman, These ladies wero first rate
riders and, says Mr. Dale, a little jealous
of each other's fame.

"It was rumored," ho said, "that at a
certain fixture conveniently situated for
them both tho ladles would be eeut.
Tho members of the hunts in question
were proud of tho respective Diana
Vernons and each believed their own to
be tho better and bolder horsewoman,

"I am sorry to say that some or the
wilder spirits laid a drag, quite privately
of course, from a small cover over a line
calculated to test tho riding powers of
tho two ladles. The day came, both
wero out on their best horses, and hounds
went awuy of course at a great pace, the
ladles riditiK a littlo iealouslv but with
equal skill and judgment, but tho line led

to a sun hml uuu riii is approuuueu up- -
hill.

One of the two. a rider who was never.
as I bello, turned from anything and
whoso horso seldom failed her, as horses do
not fall thofce whoso bunds and conlldenco
are perfect, got over once; tho other
turned away. Thus tho question was
settled. Nevertheless I am not sure that
tlie ono who refused tho fence did not
..how the sounder Juditimuit. Mho nroli- -
alily knew that it was beyond her hurst's
powers.
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"Trovfllorc" smt the Itusslmi ilnicrs PnUeira
Ami Mordkln u 111 upen thr tlflitccntli neck at
the stason nliht at the Mctrnpolltnn
Opera House, The cast tor the opera wilt InrhiuV
Mmr. (iaiMM anil Homer and Mcr.i. Marlln
and Amalo. 'The .Secret of Huanne" (II Si erelci
ill Sunnnii, a one acl opera hy Wolf t'erratl,
will he prenentctl fur Ihe first time In mirl-- on
Tuesday cenl'iir ! Ihe l'hll.iilelphla-Clilc-

Opera Company. The rani will Include Miss Carn
Una While and Messrs, Sammarrii anil lladdl.
II will tc followed by Massenet's ".lonnleiir de
Noire l).ime." with Mls Mary (iardrn In the
title role, Mr. Kenaud as llmilace and Messrs.
Dufranne. Warnery. Ihilierdeaii, Nlcolay and
t'rahhe. Mr. Cainpanlnt wilt conduct- - "Hie

with Mine, bestlnn as I'm and Mr.
JOrn as II allh'r, will lie simir on Wednesday c
nlng. Others In the rasl will lie Mmc. Wlcldiam
and Messrs. Soomer, (iurll, Wllher.spoon, ltln-sha-

Itclss and Hull. Mr. Toscanlnt will con.
duel. "Hansel mid Clrell," followed hy the llrst
act of Tiipvclla," with i'aUnwa and Mordldn,
will tie tttven at popular prices on Thursday after-
noon, "I'ausl" wilt tie heard Thursday rventnc,
Willi Miss Parrar and Mmcs. l otnla and Man-hou- r

and Messrs. Martin, (lllly and llolhler.
Iter the opera t'aUnwaand Mordkln wilt appear

In battel dUrrllsscmenls. Tminhauscr" will be
I'rlday rt mine's hill, with Mmc, (iadsM as
KHWHU. Mmc. Premstad as IVntM and Mr.
Mlealt In the title rnle. The rast will Include
Messrs. .Sooner. Hlnshaw, Hinckley and Hall.
Mr. Ilrrt will conduct. "Konlesl.lndcr." with
MUs l arrnr and Mr. .lorn In the title roles and
Mmc. Homer and Mr. (iorllz and the regular
casi. wilt lie Ihe Saturday mntlnfe opera. Mr.
Bert will conduct. --Thais" by the ChlraRo com
pany will be nltered In theeienlnir. The Metro
polltan Opera Company will visit UrooUlyn twice
licit wed:. On Tuesday evening It wilt ghe
"Olelln" at Ihe Academy i. Music, Willi Mr

Sleali In the title role and Mmcs, Itappold and
Maiilmurg and Messrs. Mcotll. llada and de
Seiturola Mr. Toscanlnt will ronduct. On Satur-
day eenlnj 'The Ctrl of Ihe (iolden 'lest' will

be sung there tor ine nrsi ume. wun sir. nasi
as.olnniii. The rel of the cast will be the same
as heretofore In 7cw Mirk, Including Mmcs.
bestlnn and Mattfeld and Messrs, Amain, (i Illy,
Itelss and de .Securola. Mr. Toscanlnt will con
duct.

Mr. Smirnoff, the ltuslan tenor, will make Ills
farewell appearance this season In to. night's
concert ai the Opera House. Other arllsts who
will stng will be Mmrs. Cluck anil Wlrkham, and
Messrs. Amalo, (illly and liolhler.

Perdlnand Kallmann's postponed violin recital
will take place on .Saturday evening. March IS, at
Mendelssohn Hall, when he wilt play the pro-
gramme orlclnally laid out. This will Include
llutisj's concerto dramatlque, which has necr
been played here, and nf which Mr. Kaufmann
has.tieen the only Interpreter In lluropc In public
assemblies.

The final pair of ronccrls by thr Boston S

Orrheslra for the season of 1D10 It will
ti given In Carnegie Hall on Thursday evening,
Mnrch 2.1, nt A:I5 o'clock and Saturday afternoon,
March a. at :M o'clock. At the Thursday eve.
nlng concert Anton Wllek. the new concert master
of the orchestra, .lll make his dfhut In New
Vork as soloist, plalng the Itecthoven Concerto.
At Ihe .Saturday afternoon conrcrt the soloist
will be Alwln Schrocdrr. one of the principal
cellists nt Ihe orchestra. Mr Schroeder will

play Tschalkowsky's "Variations on a Itoccnco
Theme." The orchestral numbers for me I nurs
day night concert comprise tlrahms'a Symphony
hi l' minor and Hicaani irai:ss s lone poem,
"inn Juan," and for the matinee concert the
prelude to 'The Masterslngers of Nuremberg "

and the "Siegfried Ids It" and '.leethoven's flflh
symphony.

Miss Kathleen Parlow. the violinist, will play
the llrahms concerto al the concert of the

Society at the XewThealrr to day In place
of the (ioldma,rk ronrerto which had been pre-

viously announced. This change has tieen neces-

sitated by ihe nnn arrlxaliif the orchestral parts
of the Coldmark concerto. The balance of the
programme will remain as previously announced.
Ihe lirahms's Symphony So. 2 and Victor Kolar's
new sj mphonlc poem "Hiawatha,"

The Olive Mead Quartet will give Ihe last
concert of Its regular series In Mendelvsohn Iflll
on Ihe afternoon ot March 21. The programmo
will consist of Schubert's quartet In V. flat. Hugo
Wolf's Hallenlvhe Serenade and (irteg's quartet,
opus 27

The flflh concert of the regular subscription
series of rhamlur music concerts by the Knelsel

Quartet will be given at Mendelssohn Hall on
Tuesday eenlnr. March It. at :I4. Carl
tluonamlcl. pianist, and l.udwlg Manoly. double
basa. will be the awlstlng artists taking part In

Schubert's quintet In A major, op. 111. A new
rompoltlon of Interest which will tie played, as
announced, for the first time In New Vork on this
occasion. Is a quartet In C minor, op. . by Pried-ric- h

A. Stock. The complete programme follows:
Quartet In C minor, hy Krledrlch A. Stock.
Quintet In A major, for pianoforte, lolln. ilola.

loloncclUi nnd double bass. op. Ill tthe Trout.
Quintet), by Schuberl.

Quartet In C! minor, op. 27. hy Clrlrg.

The Musical Art .Society will bring Its eigh-

teenth season to a close on Thursday evening,
March IS. In Carnegie Hall. The ijrocramme
rralres. Kgo Mnlm Jciovannl Palest rlna
Tenebrir Pacta-- Sunt
Miserere Leonardo I.ro
IinproiH-rl- Giovanni I'alcstrlna
Gloria I'atri..
for One Who fell In llaltlc Charles hoerflcr
l"s Zog Manch hint J Antonln Dvorakfiold'nr Pluren.. .

Schbn llnhlraut. , . Itobrrt SchumannSommtrlled. ...
I.lebesgruss
Kil.si-- mlrh! jKrlelrlch Hocsch

.Nones. Johannes llrahms

.ct I'rlday afternoon In the .Vew Theatre
the Symphony Society will play
"Sj mphonlc I'athr'tlqur. n work which Walltr
riamrosch Introduced Io this country. The
other orchestral numbers on the programme are
llarh i llrt rand en burg concerto and the
canzonattn from Mendelssohn's quartet hi K
flat, played by all the strings. llald Mannes
will play the lolln obllgalii In llach's concerto.
Charles W Clark, the American barytone, who
has been living In Paris, will make his American
reapjwarancc on this occasion, singing three
Praniols Villon ballads, set to music by Debussy,
and another group ot songs. .Next Sunday
atlrrnoon this programme will tie repealed
with the exception of the second group of rongs.
In place of Mr. Clark's second appearance another
soloist, Mr. KlfJowsM, will be Introduced. He
will play his ami "S mphonlc llhapsody," for
piano and orchestra, which will receive Its llrst
performance on I Ids occasion.

The fourth recital of the historical series of
me pianoforte recitals by Slglsmond Stojouskl
will be given al Mendelssohn Hall on Saturday
aflernoon, March IS. al 2:30 o'clock. In this re- -

i Hal Mr. Stojowskl takes up the compositions of
the two romantic mastors Schumann and Chopin.
The programme:
Iloberl Schumann:

1'antasle In C major, op. 17.

Aiifschwung.
Warum.
I'arnaval, op. 0,

l'rederlck Chopin:
l'antaslc In I' minor, op. in.
1'olonalsc In C minor, op. io. No. I,
Two nocturnes (0 major, op. a;, ,0. ;.

c minor, op. is. .no. i.i
Three mazurkas Ki major, op. U), No. 1;

(' sharp minor, op. 41, No. ti C major,
op. in. No. :.)

Two turtles (op. to, No, a; op. 2S, No. 7.)
Scherzo In C sharp minor, op. .ill.

The" final concert of tho Iloston Symphony
Orchestra will be given In the Academy of Music
on I rlday evening, March 21. Tho soloist will
be Anton Wllrk, the new concert master of the
orchestra, who will then make Ids dCbut In this
capacity In llrooklyn, playing tile llecthovrn
concerto. The symphony will be Dvorak's
"Prom tho New World" and the other orchestral
numbers will be Ilrahms's "Academic festival"
overture and Weber's overture to "Per TrcU
schtltz."

1'or Ihe Telrazzlnl concert at Ihe Hlppodrumc
to night a sprilal programme of popular music
has been arranged as follows;
Coronation March Salnt-Satn- s

Overture. Saku.Uala.. tioldmark
Caro Nome, "Itlgoletto".. , Verdi

Mmc, Telrazzlnl.
Aria

Mr. Hastings.
Humoreske Dvorak
Meditation, violin solo Massenet

Kalian 1'ranko,
Suite, "Peer Cynl" Circle

Mme, Telrazzlnl,
(Violin obllgalo, Nahan lYanko.)

Hungarian Ithapsody No, 2 1.hzt
Orchestra.

Mad scene from "l.ucla" Donizetti
Mme. Telrazzlnl.

The last concert of Ihe stihscilptlon series this
season by Ihe Volx. .Symphony Society, Arnold
Volp... iiMidui lor. Mill ukr plat-ra- t Carncglr Hall
on Sunday afternoon. March III, at .1 o'clock,
Arthur I'ikiIc will lie the American composer

j represented, two inovcna-n- t of his tulle la U
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minor tielng plvycd. arc second
ante espicsslvo and third, theme and varia-

tions. There he no soloist at this concert,
the programme whlrli Is as follows:
Prelude. "Die MeMcrslngcr" Wagner
Svninhony S. minor. . . .Ilcclhovcn
Two movements from suite In 11

minor, op. Arthur Toote
Paulas)', "i'ranccsra da lllmlnl" .Tschalkowsky

VUUIT WITH A UOX.
A llnnlrr's r.MTlrm lilts llanif

la t'.ast Africa.
From ."! .frlcnn Slnndnid.

ostili-- I'limi. imiir Sir Alfred l'caso's
liniuestnAd nt Attii lllvor had been worried

litiiiH.niul ii liuntliiK party was in t:aiil?i'(l
fonalDtliiK f Sir Alfrott I'cnse, (1. (lriy,
llownnl unit Kdwnrd Pease, rnpt. Slatter.
Mr. flilTortl and II. M. Hill. They divided
Into two pnttles, conslstlne of Sir Al-

fred nnd Mr. llllt.
After about hnlf an hour'n ride Mr. Mill

ospled two largo lions nnd the party of two
galloped after the quarry. Kir Alfred fol-

low nil the hlitger and nlower animal and Mr.
Hill tlie leader. Tlie object of tho huntem

to turn tho mime Into doitira (creek)
and thus to wive time for the other party
U t'ome up, hoplnu thut Mr.drey would bo
ulven tho opiMirtimlty to iiien tljo shoot.

spoilsman with lino reputation
for Illicit couriige and no novice with bl
(jiimo.

riifortunately Mr. fiiey on scehic the
triittio nt oticn iut Ills horse to tho gallop
and practically started to course the. Hons.
Ills companions were immediately alarmed

his temerity and endeavored to wurn
him of tho danger he roiirtlnu. They
wero doubly alarmed at Heeimr of the
lions preparing to hiirk'o.

Mr. Hill dismounted and flreda quick
shot nt. the bigger lion In tho hopo of dis-
tracting his attention from Mr. tlrey, The
bullet tinlmklly fell short mid tho lion
chanted Mr. tlrey, who Jumped off his pony
and awaited thnunslnuKht. At about twenty
jard he tired. Tho Mint went into the
shoulder but did not atop the charge,
got iu another shot nbotit flvo yards,
hlttlni; the lion III tho mouth, breaking two
of Ills fangs, Then the lion thing his
to the ground and began to worry him like

dog would mouse.
Meanwhile II. lVase had followed Mr.

Crey and with Kir Alfred and Mr. Hill gal-
loped to tho Hon unit his victim' When
they wore mime, fitly yanln tho lion
noticed his fresh untagouhitM and censed to
maul Mr. tlroy.

At twenty-liv- e yard tho party (U-
nmounted and ran in. Tho Hon Immediately
liiinhi them. At this moment uf
peril Mr. Hill's rllle Jammed. Sir Alfred
and II. Pease fired mid the bulls entered
the linn's ribs. The wounded animal
then returned to his

Tho ltorrlled relief party scarcely re-
member what happened during the nevt
brief moments rmtlier than that tho linn
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was on top nf Mr. tlrey nnd animal and -- nn
weie ho niKc'l up that It was ino-- t si t n u t
to the former's head fiiitu I -

hitter's body. It was lotuid Impolitic to
got in n dc.toly head shot until the bun
was nlmost lifeless. Duiiiu the tray
other Hon was only about one .imdr-.- l

yards away, crowliu:; and lusuiiig his t .

Tho hunters, havltur only tvo '.'".(I r tl

paid no attention to the serond aiiim.il
Mr tirey's wounds were very mimerot.s

Tho linn severely claweil'liP! f.Vi-- nnd he.nl.
lilt his aim", hniids and thiol's mul

wounds on his back. Mr. (.rev di"il
in hospital ut Nairobi,

When the lilin; Motor.
From Til-H- it n.

It may not liotcucrally known tin' "o
driver of tho motor ears of the King, 11."

rrince of Wales and tho liiike of Ciiimajgl t

aro all policeman. Tho late King's u'

thins wero: "Itun no rit-ks-, but lu-- o no
time, "

The latter clause used to be obc vd "
tiiipllillly Hint Lord lieuby nine when re-

turning front Newmarket a "hoiseV length"
behind the King, on whom ho wits m

was stopped In hi,--- motor Id t'.
police at Itarnet -- a happy of
the principle that the King can do no wrong
Tho royal drivers do not rely on a inolor
horn Hlone. Alongside ihem on tlie hot
there sits a footman, who plays a key bugle
to announce the approach of Ihe ca1'
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